The Taming of the Shrew – Director’s Notes

Padua City, 1870s.

This is the story of a woman. A woman named Katherine Minola. It’s the story of a journey. The journey towards identity for a woman who lives in a fictional western town, striving to define itself in a new America.

This is an aspiring town, where you either integrate, or you are pushed outside. A woman who doesn’t follow the path of wife-hood and respectability has few options. (Let’s remember that women didn’t even get the vote in the United States until 1920.)

This is the story of a woman who rails against the status quo. A woman who knows what she doesn’t want her life to be, but has no options, and is unable to see a path forward. A woman labelled “shrew” and “devil” and “devil’s dam” because she is different.

Town and woman are pitted against each other.

This is also the story of a man, Petruchio, who lives by the code “frolic”. A man who pulls into town and meets this extraordinary woman.

This is the story of how this man and this woman fall in love, and then slowly get to know each other, through misunderstandings,
and mis-haps. It’s a complex love story and we in the audience root for them. We watch them battle, spar and provoke each other until, exhausted, they discover that they are stronger together. Together they can change the world.

We acknowledge that in the burgeoning American West, there are many stories we could tell about persons, and diverse communities, who were pushed aside. This is only one story, of one woman.

Many thanks to Mara Gottler, Cory Sincennes and Gerald King for helping to define this world through costumes, set and lights. Thank you to this extraordinary company, to Tai Amy Grauman, Apprentice Director and rodeo queen, and Jonathan Hawley Purvis, Choreographer. We acknowledge the late Marc Desormeaux, sound composer for Miles Potter’s original 2007 spaghetti western. Malcolm Dow had full access to Marc’s sound files which gloriously evoke the landscape of the West. Thanks to Shakespeare for taking an old tale from the Decameron and evolving it forward from a wife-beating story into a love story. This production takes the liberty of rolling it forward again.

Be bold, be messy, be your true self.

Lois Anderson, director
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